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Abstract

The article examines the interrelation between idiolect and conceptosphere in
modernist literary texts. The study is based on the theoretical assumption that an
author’s individual language is not only a stylistic marker but also a mechanism
that activates conceptual meaning. Modernist prose is especially productive for this
purpose because its semantic structure is often built through indirect expression,
syntactic economy, repetition, silence and implicit meaning. The paper discusses
the works of Ernest Hemingway, Virginia Woolf, William Faulkner, Gertrude Stein
and F. Scott Fitzgerald as a general literary context, while Hemingway’s minimalist
prose is treated as a particularly illustrative case. The analysis shows that concepts
such as time, memory, fear, courage, life and death are often not directly explained
in modernist texts; rather, they are reconstructed by the reader through recurrent
idiolectal features. The article argues that the conceptosphere of a literary text
cannot be adequately described without considering the individual language of the
author. This approach is relevant for both literary interpretation and translation
studies, since the loss of idiolectal markers may lead to the weakening of
conceptual meaning in translation.

Keywords: idiolect, conceptosphere, modernism, cognitive stylistics, literary text,
implicit meaning, authorial worldview.
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Introduction

In contemporary linguistics and translation studies, the literary text is increasingly
regarded not only as a sequence of lexical meanings but also as a complex cognitive
and stylistic structure. This approach is particularly important for the analysis of
modernist literature, where the meaning of the text is rarely expressed through
direct explanation. Modernist writers often organize meaning through rhythm,
fragmented syntax, repetition, silence, associative transitions and other forms of
indirect expression. Therefore, the study of a literary text requires attention to the
author’s idiolect and to the conceptosphere that is activated through it. The
cognitive interpretation of the writer’s idiostyle has also been considered as one of
the key approaches to revealing hidden conceptual meaning in literary discourse
[9, p. 413].

The term i1diolect is generally used to denote the individual language of a speaker
or writer. In literary studies, however, the notion acquires a more specific meaning.
It refers to the system of linguistic choices through which an author’s aesthetic
intention, worldview and cognitive position are expressed. According to D.
Crystal, idiolect can be understood as the totality of individual features in language
use, including lexical, grammatical and stylistic preferences [2, p. 235]. In fiction,
these preferences become an artistic mechanism rather than a purely linguistic
phenomenon.

The concept of conceptosphere is closely connected with this problem. It denotes
the system of concepts that forms the semantic and cognitive basis of a text. In the
works of Yu. S. Stepanov, Z. D. Popova and 1. A. Sternin, concept is interpreted
not as a simple dictionary meaning but as a mental formation that includes
emotional, evaluative, associative and cultural components [3, p. 34; 5, p. 40]. In
literary discourse, the conceptosphere is shaped by the author’s individual
worldview and by the recurrent concepts that organize the text. The present article
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aims to show that idiolect and conceptosphere are interdependent categories: the
conceptosphere becomes visible through idiolectal forms, while idiolect receives
its semantic depth through the conceptual system of the text.

Materials and Methods

The material of the study consists of theoretical works on idiolect, concept and
cognitive linguistics, as well as selected examples from modernist prose. The main
literary context includes Ernest Hemingway, Virginia Woolf, William Faulkner,
Gertrude Stein and F. Scott Fitzgerald. These authors were chosen because their
works clearly demonstrate the modernist tendency to transfer meaning from
explicit statement to linguistic structure and textual implication.

The research applies a cognitive-stylistic method. First, the study identifies the
dominant idiolectal features of modernist prose: syntactic fragmentation,
repetition, internal monologue, parataxis, semantic gaps and implicit evaluation.
Second, it examines how these features activate key concepts such as time,
memory, identity, fear, courage, life and death. Third, the paper considers the
relevance of this relation for translation, since the recreation of conceptual meaning
depends on the preservation of authorial language. This method allows the text to
be interpreted not only at the level of vocabulary but also at the level of cognitive
and stylistic organization.

Idiolect as an Artistic Category

In ordinary linguistic usage, idiolect reflects the individual features of a person’s
speech. In literary discourse, however, idiolect becomes an artistic category. It
includes not only what linguistic units are used, but also how they are selected,
repeated, combined and placed within the structure of the text. The author’s idiolect
may appear at several levels: lexical level, where certain words and semantic fields
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recur; syntactic level, where particular sentence models dominate; and stylistic
level, where the author prefers minimalism, metaphorical density, emotional
restraint or expressive expansion. The interrelation between idiolect, idiostyle and
literary genre has been previously discussed as a significant factor in the
interpretation of authorial individuality [10, p. 171].

Modernist literature demonstrates the artistic function of idiolect with special
clarity. Virginia Woolf’s idiolect is associated with the stream of consciousness,
inner speech and fluid temporal transitions. Through these features, the concepts
of time and self are not presented as fixed categories; they are experienced as
unstable, subjective and psychologically dynamic. William Faulkner’s idiolect is
characterized by complex syntax, fragmented chronology and multiple narrative
voices. As a result, the concepts of memory and the past emerge not as stable
recollections but as broken and often traumatic structures. Gertrude Stein’s prose
relies on repetition and structural monotony, which activate concepts of identity,
continuity and perception.

Ernest Hemingway’s idiolect differs sharply from the above examples. His prose
i1s based on syntactic economy, short sentences, limited evaluation and the
deliberate use of silence. Emotion is not directly named; it is inferred from action,
dialogue and pause. This type of idiolect creates what is often called the iceberg
principle: only a small part of meaning is visible on the surface, while the larger
conceptual layer remains implicit. Thus, Hemingway’s idiolect shows that minimal
language can carry a dense conceptual load. It is precisely this relation between
formal simplicity and conceptual depth that makes idiolect an important object of
cognitive-stylistic analysis.
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Conceptosphere as the Cognitive Basis of the Text

The conceptosphere of a literary work is not a random collection of themes. It is a
system of recurrent mental units that organizes the author’s vision of reality. These
units may include universal concepts such as life, death, love, fear, courage,
memory and time; however, every author gives them an individual configuration.
The same concept may receive different semantic accents depending on the
author’s idiolect. In this respect, concepts representing the human inner world are
especially important because they reflect culturally marked emotional and
cognitive experience in literary language [11, p. 670].

In modernist literature, concepts are rarely explained in a traditional narrative
manner. They are activated indirectly through textual form. The concept of time in
Woolf’s fiction is shaped by the movement of consciousness and by the contrast
between external clock time and inner psychological duration. The concept of
memory in Faulkner’s prose is constructed through non-linear narration and
syntactic complexity. In Hemingway’s texts, concepts of courage, loneliness and
death are often conveyed through physical action, repetition and emotional
restraint. The reader does not receive an explicit interpretation; instead, the reader
reconstructs the conceptual meaning from the structure of the utterance.

This confirms the idea that conceptosphere cannot be separated from idiolect. If
the researcher studies only lexical nominations of a concept, many important
meanings remain invisible. For example, the concept of fear may not be directly
named in a Hemingway text, yet it can be present in the thythm of a dialogue, in a
pause, in the repetition of an action or in the contrast between two images.
Similarly, the concept of memory in Faulkner may be activated not by the word
memory itself but by the disorder of narrative time. Therefore, the conceptosphere
of a literary text is realized not only by words but also by the author’s entire system
of expression.
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Modernist Indirectness and Conceptual Meaning

A common feature of modernist prose is the refusal to provide ready-made
explanations. The author does not simply describe a feeling or moral judgement;
instead, meaning is transferred to the level of textual organization. This is why
modernist texts often require active interpretation. Their conceptual structure is
created by gaps, repetitions, broken syntax and semantic tension.

Hemingway’s prose offers a clear example of this principle. In his works,
characters often do not verbalize their feelings. The text may describe a repeated
gesture, a short answer or a long silence, and these elements become carriers of
conceptual meaning. Courage is not defined; it is shown as endurance. Fear is not
explained; it appears through physical movement or avoidance. Death is not
philosophically discussed; it is present in the concrete situation of struggle, injury
or loss.

This mode of expression changes the function of the reader. The reader becomes
an active participant in the construction of meaning. The conceptual content of the
text 1s completed in the process of interpretation. Such an approach corresponds to
cognitive views of literary meaning, according to which concept is not limited to
direct nomination but includes associative, emotional and evaluative layers.
Therefore, modernist idiolect may be understood as a special cognitive code
through which the author’s conceptosphere is activated.

Implications for Translation Studies

The relation between idiolect and conceptosphere has direct relevance for
translation. If the translator focuses only on lexical equivalence, the conceptual
structure of the modernist text may be weakened. The transformation of concepts
in literary translation also shows that conceptual meaning is closely connected with
the author’s individual stylistic organization [12, p. 212]. For instance, if
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Hemingway’s short sentences are made syntactically complex in translation, the
effect of emotional restraint may disappear. If repetitions are removed as
stylistically unnecessary, the rhythm of obsession, endurance or psychological
pressure may be lost. If silence is filled with explanatory words, the implicit nature
of the concept is destroyed.

Thus, the translator must preserve not only the meaning of individual words but
also the stylistic mechanisms that activate conceptual meaning. In this sense,
translation becomes a cognitive and artistic reconstruction. The translator needs to
identify which idiolectal features are conceptually significant and which may be
adapted without serious loss. This requires a balance between naturalness in the
target language and loyalty to the author’s individual manner.

For international translation studies, the problem is especially important because
modernist prose is often translated across cultures with different stylistic norms. A
target language may prefer explicitness, while the original text may depend on
implication. In such cases, excessive clarification can damage the authorial
conceptosphere. Therefore, the translator’s task is not to make the text easier at any
cost, but to recreate the conditions under which the reader can perceive the same
conceptual tension as in the original.

Conclusion

The analysis shows that idiolect and conceptosphere are inseparable categories in
modernist literary texts. Idiolect functions as the visible linguistic form of the
author’s worldview, while conceptosphere forms the cognitive depth of the text.
Modernist literature demonstrates this relation particularly clearly because its
meanings are often realized through indirect expression, silence, repetition,
syntactic economy and fragmented narration.
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The works of Woolf, Faulkner, Stein and Hemingway show different models of the
same general principle: conceptual meaning is not always named; it is activated
through the author’s individual language. Hemingway’s minimalist idiolect proves
that even the simplest grammatical forms can carry complex concepts such as
courage, fear, loneliness and death. Therefore, the study of a literary text should
include both stylistic and conceptual analysis.

For translation studies, this conclusion is essential. The preservation of the
conceptosphere in translation depends on the recreation of idiolectal markers.
When repetition, silence, syntactic simplicity or implicit evaluation are lost, the
conceptual layer of the original text may also be lost. Consequently, the translator
of modernist prose should act not only as a linguistic mediator but also as a
reconstructive interpreter of the author’s conceptual world.
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